Kayode Ojo Feature

Installation View, Kayode Ojo, Eden,
52 Walker. Courtesy of the
artist and 52 Walker, New York
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Sebastian Jefford

The Medieval and The Minimal (with Oliver Osborne), Beckys, Berlin, 2021.

Courtesy of the artist, Photo: Nick Ash
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The Medieval and The Minimal (with Oliver Osborne), Beckys, Berlin, 2021.

Courtesy of the artist, Photo: Nick Ash
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4 Sebastian Jefford

An assortment of multimedia works populate
the studio space, from large-scale sculptural
forms to A3-sized works on paper. Can you
explain how the process of making begins?

| suppose | am very much an intuitive art-
ist. So things come out of experimentation
and through the process of making. | guess
if I’'m thinking back, over the last 10 years or
something, this idea of reconstruction has
been a kind of constant. Or the history or
time or something that’s inherently unsta-
ble and always in flux. And it took me a long
time to work out how | could translate what
| wanted to talk about through my work.
But | guess now | am considering, how you
make objects or sculptures ask questions,
rather than, say what they’re doing.

Some of the works appear to have an aged
aesthetic, which in some cases is artificially
generated by processes in the studio. How
does this ageing process contribute to the
overall narrative of the work?

| always try and make things feel tired or
old. So like, for example in ‘TITLE’ after I’'ve
painted them, I'll do a layer of dry brush-
ing, which is a technique | learnt when |
was a child and used to do Warhammer. It
is a process of making armour look aged.
You use a dry brush, and it makes it look
dirty and used. | like the process of artificial
ageing.

| almost want the work to feel like they
have their own life. And literally, the tables
do. | mean, | went around Berlin and got
them.

In your practice, visual imagery and materi-
ality are constantly being re-contextualised;
drawing seemingly disparate images togeth-
er in unexpected ways. How do these juxta-
positions function? What are you hoping to
discuss by doing this?

| like these dichotomies, they become a
game of opposites somehow.

In our daily lives, we are exposed to a mul-
titude of different visual and linguistic infor-
mation, from road signs to instruction man-
uals and internet memes. Each requires a
different form of engagement. Within your
work, various modes of understanding are
interrogated. What role does language have
in your overall practice?

i “ooping: (detail); 2021, Perspex, car tyres,-cereal, epoxy resin, cement. Courtesy of the artist,
; : Photo: Nick Ash
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Reptile (detail), 2023, Found table, plexiglass, metal, aquarium sand, found notes, graphite on paper
60 x 50 x 60 cm. Courtesy of the artist KW Institute for Contemporary Art, Berlin
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Amphibian, (detail), 2023, Found table, plexiglass, metal, aquarium sand, found notes, graphite on paper
60 x 50 x 60 cm. Courtesy of the artist KW Institute for Contemporary Art, Berlin



Amphibian, 2023, Found table, plexiglass, metal, aquarium sand, found notes, graphite on paper
60 x 50 x 60 cm, Courtesy of the artist KW Institute for Contemporary Art, Berlin
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Crustacean, 2023, Found table, plexiglass, metal, aquarium sand, found notes, graphite on paper
80 x 50 x 60 cm, Courtesy of the artist KW Institute for Contemporary Art, Berlin

Crustacean (detail), 2023, Found table, plexiglass, metal, aquarium sand, found notes, graphite on paper, 80
x 50 x 60 cm, Courtesy of the artist and KW Institute for Contemporary Art, Berlin



Installation view, The Living World of Animals, Gianni Manhattan, Vienna, 2023,
Courtesy of the artist and Gianni Manhattan
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Installation view, The Living World of Animals, Gianni Manhattan, Vienna, 2023,
Courtesy of the artist and Gianni Manhattan
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5 Sebastian Jefford

Installation view, The Living World of Animals, Gianni Manhattan, Vienna
2023, Courtesy of the artist and Gianni Manhattan

Limescale sonata, 2023, acrylic and india ink on canvas, 150 x 95cm
Courtesy of the artist and Gianni Manhattan
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Threads, 2023, perspex, aquarium sand, found notes, graphite on paper, 13 x 31 x 35cm,
Courtesy of the artist and Gianni Manhattan
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The vile stuff, 2023, wood, E)erspe:x, metal; aquarium sand, found r;o;ces, graphite on paper, 58 x 50 x 58cm
Courtesy of the artist Gianni Manhattan
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The vile stuff (detail), 2023, wood, perspex, metal, aquarium sand, found notes, graphlite
on paper, 58 x 50 x 58cm, Courtesy of the artist and Gianni Manhattan

The vile stuff (detail), 2023, wood, perspex, metal, aquarium sand, found notes, graphite
on paper, 58 x 50 x 58cm, Courtesy of the artist and Gianni Manhattan
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Yu Nishimura

Bio
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canvas

oil on

2022,

green,

in
65,2 x 50 cm. Courtesy of the artist

and Crevecceur, Paris. Photo: Aurélien Mole
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